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We have to ... Hope

Seeking It Where It Isn't

® What Happens to Christmas Trees After Christmas?

On my way home the other evening, I came across an installation by a neighbor titled
"Tree of Hope." In a small, street-facing yard on the Upper West Side, a tree trunk,
resembling something from a movie set, was suspended upside-down from wooden
beams. Beneath it stood a table with a wooden horse atop. A plaque beside it read
"TREE OF x EPOH," with "HOPE" spelled backward—correct only when viewed in
reverse.

Bathed in white light projected from below, the artwork felt minimalist, elegant,

ethereal, focused, and inquisitive. Its form evoked a sense of ritual, recalling ancient
executions, sacrifices, and the crucifixion of Jesus. The inverted tree trunk, hung for
public display, suggested execution or decapitation—a stark relic of Christmas past.

After Christmas, I saw many dumped and discarded Christmas trees lining the streets.
Just weeks earlier, I had encountered vendors selling Christmas trees across several
blocks. These young men were hired from Canada or Turkey to sell 300 trees in the
month leading up to Christmas. To save money, some lived in makeshift wooden huts
along the street. While selling trees, they DJed music at their temporary stands,
infusing afternoons with a gypsy-like festivity. Elders, children, men, women, and
immigrants came to buy Christmas trees. I didn’ t buy because I have no family in
New York.

We celebrate Christmas in different ways! Christmas marks the birth of Jesus, and
people use gifts and lights to adorn Christmas trees as a way to celebrate and
illuminate hope.Most celebrations throughout history have involved some form of
sacrifice—slaughtering pigs or sheep, roasting turkeys, cutting down and decorating
Christmas trees. Whether it” s to mark a harvest, an election, the end of a year, or the
start of a new one, people find ways to honor the importance of certain days and
reward themselves. They celebrate through shopping, consumption, fireworks, and
building dazzling festival nights with plastic decorations...

People gather in celebration, but the next day, all these things are discarded and
abandoned, sent to unknown landfills or to city waste disposal systems we barely
understand. Viewed through this lens, the "Tree of Hope" appears bloody, solemn,
hopeless, questioning, desolate, and ironic. No one considers the fate of these trees
after Christmas. They disappear into mornings blurred by hangovers, disconnected
from "me" or the lives of insignificant urban individuals.



Personal responsibility is erased. Social issues emerge only in newspapers or on
television, seemingly unrelated to personal lives. The pain of societal issues has
nothing to do with individuals. In this "societal unconsciousness" and "individual
consciousness(but the feeling of smallness and powerless)"—people consciously
choose to ignore, dismiss, or downplay consequences. Trees are felled for their
"utility" and discarded for being "useless." The neglect, apathy, and melancholy in
this process—and the ultimate "Consequence"—reflect the "Hope" we seek in this
artwork but fail to find.

This is an era of collective revelry with no concern for its aftermath, an era where the
personal responsibility nothing to do with the social issues. Is this a time of "let it
burn" with no future beyond 2025? How do California's wildfires in 2025 relate to
this discarded Christmas tree?

® Death as Fate

Today, I revisited this artwork. It” s an old tree trunk, partially burned. Part of it has
been crafted into a wooden horse. This seems to symbolize the inevitability of death
that we all must face.

Last night in a dream, someone told me: “When I die, I don’ t want any ceremony.
Just cut my body down...” In the dream, three friends of mine and I chopped down a
tree. What remained was a tree trunk, which seems could be crafted into desktops,
cutting boards, wooden horses, ladles, stools, or pieces of a world map...

As city dwellers like myself, we worry about dying alone in our apartments. We also
worry about what we will leave behind when we’ re gone. We are constantly
questioning the meaning and value of life. Both individuals and the era are concerned
about how to pass on knowledge, culture, wealth, beliefs, and spirit across generations.
Death, as a fate, lies ahead of us. Yet we hope that someone will always stand on the
shoulders of giants!

® Relationship

The purpose of the tree trunk can be to transform into a new wooden horse; it also
signifies the establishment of connections and bonds. In this world, every individual
can grow, live, and wither like a solitary towering tree. But why do we still need to
forge relationships—between people, between humans and animals, and between
individuals and others?

It is companionship and also a bond,

It is death and also rebirth,

It is an end and also a beginning,

It is farewell and also inheritance,

It is closure and also further development,
It is independence and also love...



In places without hope, we seek hope.
In places without love, we seek love.
In places without it, we seek it.

Why do we search?

Why do we need it?

Because it resides within our hearts.
We...
In places without it, we continue to seek it...



